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BIO Sofia Stevi (1982, Athens, Greece) lives andworks in Athens.

Sofia Stevimakes paintings, installations andworks on paper. Drawing
inspiration from literature, philosophy and the everyday, herworks bring
together awide range of references, fromart history to overheard
conversations and stories, to images found on socialmedia and internet
databases, to her ownphotographs of her surroundings.

Sofia Stevi̓ s storytelling encompasses painting, sculpture andbook-making,
often using rawun-stretched fabric to create large scale paintings that act as
portals to the realm in between reality and dreams.Wenaturally associate
paintingwith an attempt to fix amoment in time, yet theworld of Stevi̓ s
paintings is, like our own, in a constant state of becoming. This “liveliness” is
expressed in itsmaterials asmuch as its subjectmatter: Stevi stains her nearly
translucent cotton fabric with a heavily diluted gouache, generating blooms
that can only partially be anticipated, and then paints over it in India ink and
acrylic. There is no cartoon or preparatory sketch: one shape suggests
another, and so the story unfolds not according to a preordained schemebut
in response to the properties that emerge through the unpredictable
interaction of disparatematerials and ideas.

In herwork, representations of objects and patterns representingmemory
coexist with everyday life, feminine figures representing the human state
synchronisewith unattached, self-ruling limbs, resulting in compositions
whose narratives are enigmatic and often broken.Moving between the real
and
imaginary, theworks creates narratives of sensual worlds and dreamlike
states that even though they start as personal representations of the artistsʼ
thoughts and desires they end upbecoming commonand familiar.

Stevi has presented herwork in exhibitions andprojects at Onassis Stegi in
Athens, Β ALTIC – Center of Contemporary Art, United Kingdom; LeQuai-
contemporary art institute,Monaco; Τ he Breeder Gallery, Greece; Galeria
Pelaires, Spain; ALMAZEVI Gallery, Italy; PippyHouldsworthGallery,
UnitedKingdomand in group shows inmuseums, galleries and project
spaces inGreece and abroad. She has been awarded the StavrosNiarchos
FoundationArtist Fellowship byARTWORKS (2022).

In 2013 togetherwith the artist BobbyDowler she found Fokidos art space
that occupied her apartment in theAmpelokipi area of Athenswhere they
exhibitedGreek and international artists aswell as held performances and
poetry nights. In 2010 she started Friary RoadHouse poetry press after a
poetry reading at 121 Friary Rd SE15 in London, as away to give a platform
to unpublished poets.
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Solo Exhibitions

2025 Why I Am Not a Poet, Satine, Venice, Italy.
2023 When We Start to Understand the World, The Breeder, Athens, Greece.
2022 Song Without An Ending, curated by Cristiano Raimondi, Le Quai–
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Thessaloniki International Film Festival), curated by Orestis
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2021 LʼINCONTRO, curated by Cristiano Raimondi, Le Quai-Società delle Api,
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2017 Amazing Girls / Itʼs Complicated, curated by Franziska Sophie

Wildförster, Kevin Space, Vienna, Austria.
2017 Moi Non Moi, or Carrying Owls to Athens, Wiener Art Foundation in

Athens, Greece.
2017 Metaxy Mas, curated by DaDa Da Academy, IFAC, Athens, Greece.
2016 The Equilibrists, curated by Gary Carrion-Murayari, Helga

Christofersen with Massimiliano Gioni, Benaki Museum, Athens,
Greece.

2016 Cuprum,residency andexhibition, curatedbyClarissa Tempestini,
Nicosia, Cyprus.

2016 Honey;Love;Pheromones, curated by Rallou Panagiotou, Dio Horia,
Mykonos, Greece.

2015 Recommended By, Easy!Upstream, Munich, Germany.
2015 Aeropagus Königin, curated by Jelena Seng, Parallel Vienna, Vienna,

Austria.
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London, UK.
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2013 The London Project, Gerson/Zevi Gallery, London, UK.
2013 The London Art Book Fair, Whitechapel Gallery, London, UK.
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2010 White Heat, KALEID, London, UK.

Curatorial Projects

2020 Construction Site of Exceptional Feelings with works by Agnieszka
Polska, Nana Sachini, Sofia Stevi, Constance Tenvik, Marianne Vlaschits,
The Breeder, Athens, Greece.
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Khan Dossos, Gary Lachman, Quinn Latimer, Sophia Al Maria, Paula
Meehan, Marco Pasi and Marc Pilkington, Fokidos, Athens, Greece.
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and Sofia Stevi, Fokidos, Athens, Greece.

2013 Paint As You Like and Die Happy! co-curated with Bobby Dowler, with
Anton Zolotov, Bobby Dowler, Christopher Green, Phoebe Mitchell,
Ralph Hunter-Menzies, Shaun McDowell, and Sofia Stevi, Fokidos,
Athens, Greece.

Lectures & Presentations

2022 They Spoke to Me Without Words, Sofia Stevi and Barbara Casavecchia
in conversation, Le Quai–Società delle Api, Monaco.

2016 Priorities: The Talk Show, Piet Zwart Institute, Rotterdam, The
Netherlands.

2016 Where We Go When We Think, Methodos/Übungen/Exercises
aneducation, Documenta 14, Athens, Greece.

2013 The Icarus Project: Challenging the Way We See the World, curated a
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Hobbs, Molly Oldfield, Prof. David Sedley, Joan Smith, Erica Wagner,
Rowan Moore, Ian Sinclair and Federico Campagna, The Wapping
Project, London, UK.

Public Collections

Deste Foundation
Onassis Stegi Foundation
Benneton Foundation

Residencies

2023International Studio&Curatorial Program(three months),sponsoredby
ARTWORKS FELLOWS andNiarchosFoundation,NewYork,USA.

2021Grass(e) as a Lab(onemonth),Società delle Api,MoulindesRibes,
Grasse,France.

2019ExperimentalEducationProtocol III byAngeloPlessas (ten days),
Società delle Api, floatingresidencyona sailingboattravelling the
AegeanSea, Greece.

2018Edition 4: Lisbon(onemonth),ZUTResidency, Portugal.
2016ABR in LAB (onemonth),Nicosia, Cyprus.
2016Onemonthartistic residency in the Swiss Alps, ALMAZEVI, Celerina,

Switzerland.
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2024 DESSIN, Dans LʼArt Contemporain, 80 Artistes, Barbara Soyer, Edition
Pyramyd.

2023 Inside the Gated Paradise of Sofia Stevi, interview, Argiro Mpozoni, Lifo
Magazine.
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2020 Tender Touches, Ines Neto dos Santos & Huma Kabakci, Open Space

Editions.
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2017 Mousse Magazine #60, Andrew Berardini,Veiled or Unfurled, Love-

Stained and Soft, Stiv With Color: The Work of Sofia Stevi
2016 The Equilibrists, exhibition catalogue, DESTE Foundation for

Contemporary Art.
2015 Greece: Traces of Today, Contemporary Artists from Greece, Imago

Mundi, Luciano Benetton Collection, Fabrica.
2014 City Column: Athens, Sofia Stevi, Artlicks Magazine.
2010 Limited Language: Rewriting Design, Responding to a Feedback Culture,

Monika Parrinder & Colin Davies, Birkhaus Editions.

Online

2021 Sofia Steviʼs Existential Exploration of Our Chaotic Identity Lands at Alma
Zevi Venice, interview, Irene Machetti, FAD Magazine.

2018 Sofia Stevi, Turning Forty Winks Into a Decade, Cal Revely-Calder, The
White Review.

2018 Enter the Dream Filled Universe of Artist Sofia Stevi, Ozonweb team,
OzonWeb.

2018 Art Review Sofia Stevi@ Baltic Gateshead, Leigh Venus, Narc Magazine.
2018 Sofia Stevi: Turning Forty Winks Into a Decade, Adam Heardman,

Corridor8.
2017 Soft Power: The Deeply Personal Painting of Sofia Stevi, Kiriakos Spirou,

Yatzer



Why I Am Not a Poet
31 May 2025 – 27 July 2025
Satine, Venice

“Why am I not a ghost,” asks Sofia Stevi in one of the titles of her newpaintings. This
question is formulated in amanner thatmight remindus of predictive text feature in a
webbrowser search bar: “Why am I not a g…-goodperson?Girly girl? Goodmom?
Getting a period?”. But Stevi̓ s inquiry is perplexing. Does shewish to be a specter? Does
she feel a necessity to prove she is not one?

AsDerridaʼs hauntology taught us, a specter is neither fully alive nor fully dead—it
destabilizes binaries like real and imaginary, past andpresent. It contaminates present by
the past - traumas, unrealised dreams - andhaunts by reminding us of the future that
was once promised but never arrived.

Stevi̓ s paintings seem to collect all the spectral binaries. They depict objects, persons and
beings that are present, but absent; absent, but promising to return; undecidable;
symbolic, but ambiguous in their references. A tour throughher exhibition feels like
sleep-walking: dream-like sequences of almost-familiar figures and ineffable emotional
states, smoothly blending into one another, triggering obscurememories of joy and
sorrow alike.

The richness of symbolsmay remindus of the visual, deeply coded language ofMedieval
art: complex, abstract ideas such as divinity,mortality, or death condensed in everyday
objects and animals. There is a guitar, plucking its own stringswith ghostly hands. Snakes
tied by their tails into a knot. A royalmantle of red velvet linedwith ermine covering
otherwise nakedbody of a pensivewoman.

Unlike theMedieval code, legible to viewers familiar with religious or cultural references of
the time, Stevi̓ s code signs seem to have lost their referents andbecame free-floating.
Yet, evenwithout its cryptographic encryption key, Stevi̓ s imagery is not undecipherable -
it communicateswith pure affective depth, “disclosing a space ofmeaning that is neither
preexistent in nature nor based on a social convention.” Franco Bifo Berardi̓ s explanation
of theworkings of poetry seem toperfectly fit Stevi̓ s paintings. “The poetical act is a
semiotic excess hinting beyond the limit of conventionalmeaning, and simultaneously it
is a revelation of a possible sphere of experience not yet experienced (that is to say, the
experienceable). It acts on the limit between the conscious and the unconscious in such a
way that this limit is displaced andparts of the unconscious landscape—ofwhat Freud
called the “inner foreign country”—are illuminated (or distorted) and resignified.”

In one of themost prominent paintings in Stevi̓ s exhibition, titled “Feedme”, aman and a
woman are sharing amoment of disturbing intimacy. Thewoman lieswith her eyes
closed, asleep or dead, her stiff body rendered in pale pinks dissolving into blank
background of gesso. Her lover suckles her breast with an expression of unsettling intent
—agesture that evokes need, dominance, but also desperation.

The painting reimagines FranciscoGoyaʼsTheDisasters ofWar, specifically referencing
plate 39,TheConsequences. In the original print, a bat-like, demonic creature feasts on a
corpse or a collapsed victim, sucking the breast or tearing flesh off the ribcage. Stevi
translatesGoyaʼs explicit horror into a scene of sinister intimacy, where political is
replaced by private andunconscious. In fact, against all odds, human art history is
abundant in imagery of adults breastfeeding adults, thanks to numerous depictions of
RomanCharity (CaritasRomana). In this classical story fromancient Roman lore, a young
woman secretly breastfeeds her father, whohas been sentenced to death by starvation in
prison -becoming a symbol of sacrifice andbodily transgression.

CaritasRomanaʼs woman suckling an oldman, Goyaʼs demonbreastfed by a corpse,
Stevi̓ s deeply ambiguous depiction of a possible sexual play - are all shocking, in each
case rendering female body as food and subsistence. This foodmaybe offered - ormay
be takenby force.

Here, ghosts appear again, not only as reminders of past traumas andunrealised futures.
To be haunted is to be called into responsibility - and a demand for justice is part of
writing history,mourning, and reconciliation.

Agnieszka Polska, 2025



The Reader, 2024
acrylic oncotton
150 x100 cm



Drama, 2025
Ink and acrylic oncotton

40 x30 cm

Rosa, 2025
Ink and acrylic oncotton

40 x30 cm



Franz, 2025
Ink and acrylic oncotton

40 x30 cm



Love, 2025
Ink and acrylic oncotton

40 x30 cm

He Erected a Beautiful City, a City of Stars, 2025
Ink and acrylic oncotton

40 x30 cm



Feed Me (After Goya), 2025
Acrylic oncotton

40 x30 cm



The Fountain, 2024
Acrylic oncotton
92 x102 cm
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Drama, 2025
Ink and acrylic oncotton

40 x30 cm

Rosa, 2025
Ink and acrylic oncotton

40 x30 cm



Feed Me (After Goya), 2025
Acrylic oncotton

40 x30 cm



Drama, 2025
Ink and acrylic oncotton

40 x30 cm

Rosa, 2025
Ink and acrylic oncotton

40 x30 cm



WhenWe Start toUnderstand
The World
23March 2023 – 29April 2023
TheBreeder, Athens

Thereis ahousebuilt bydesire itself. It is ahousethat envelopsa fabledstory,
as thoseyouwouldfindonthewalls ofa dreamyRenaissance villa furnished
with enchantingfrescoes andmellowtapestries, a dwellingvivified by lavish
banquets andelegant inhabitants, enclosedbygardenssproutingbalsamic
aromas.Please step forwardandsmile: todayyouare invited toenter Sofia
Stevi̓ s WhenWeStart toUnderstandtheWorld, anexhibitionthat pivotsaround
amonumentaltrilogyoffabric paintings, casting its guests in anintimate
adventureofintrospection anddiscovery.

Thejourneyis exuberantandpensive: expecta relentless palette ofreds and
greens,pinksandyellows, blues andoranges,all convenedin anincessant and
tumultuousfestival movingfast andsteady in the shapeofbulgingclouds, hazy
vapours,watery streams, andmineral edges.Thesincere colours springingfrom
Stevi̓ s inventive brushembraceandcuddlethe viewer̓ s eyeswith joyfulness
andcharisma, as theaccomplishmentofa skilful director.
Thesubjects assembled in thepaintingspopulate autopianenvironmentin
whichplants, animals,humans,artefacts, andfantastic formsall findtheir right
place. It is amatterof justice andcomposure.Sometimes,thewrittenword
springsout, either reviving the central themeofthepiece oraddingadriftingand
enigmaticlayer. If a local contrastortensionbetween anyofthe featuresexists,
the dialectic is always positively resolved intoa biggerpicturebyStevi̓ s serene
masteryofthe pictorial space.

In fact, oneofthemoststrikingfeatures ofthe artist̓ s technique is the
constructionofmanifoldpictorial planes that defy the commonrulesof
perception andrepresentation. A constant senseofsurprise arises fromthe
superimpositionofobjectswhosespecific scale andpertinence to agivenreality
stratumarenever resolved intheir entirety butrather becomepart ofa
choreographicinterplay. Thiscomplexorchestrationofdifferent elements
always creates a balancedrhythmat thewill ofthe painter.

In accordancewithStevi̓ s poetics, the title ofthisshowis awilful challenge
directed at the crudematerialismsoughtby the tenebrousprotagonistsofWhen
WeCease toUnderstandtheWorld, a recent bookbyChileanwriter Benjamin
Labatut. In this anthologyofquasi fictional biographies,a cast of importantXXth
centuryscientists suchas thephysicists Karl SchwarzschildandWerner
Heisenberg– respectively the authorofamathematicalproofaboutblack holes
andoneofthe initiators ofquantummechanics – spirals downwardin emotional
crescendos as their quest forultimate truthsprogressively underminestheir
faith inhumanityʼspossibility of developingscientific theories capable of
explainingthe totality oftheworld.Contrarilyto their expectations(as well as
thoseoftheWest…), their research for rational andunmovablegroundsjust
makesthemystery ofreality grow.

It is this never-endingencounterwith theunknownthat Stevi̓ s WhenWeStart to
UnderstandtheWorld intendsto celebrate rather than tosorrow,forasmuchas
we try totrace reality backto its origin– be it viamathematicsorphysics,
chemistry orbiology,economicsorsociology,history orgeography,psychology
orphilosophy– the contemporaryworld seemstoofferto its subjects nothing
but anexpandingjumbleof cryptic andobscureexperiences tied togetherby
rare andprecarious threads.

TwistingLabatut̓ s dimflair in frontoftheburningentropic clutter weare
seeminglyimmersedin, Stevi asksusto elevate the encounterandthebeginning
as the truegoalsofanypossible research, becauseonly ifwe recognise
somethingasanuncharted, theprocess of comprehensioncanbegin.This is the
humbleandheroic standpointof art in comparison toother formsofknowledge.
Onemightgazetowards themostdistant andsilent stars of theuniverseor
towardsthe infiniteandabsurdspace that separates thetiniest particles of
nature;yet thereare realities to disclose,multiversesinfinitely vast and
boundless,even in thosemomentsthatmakeupthe factual orfictional everyday
that only art hasthepowerto select andupraise as anofferingto contemplation.
Theenigmaoftouchandsmell, thewonderofsightandtaste, the revelation of
hearing,andourcapabilities to imagineall of them:theseminorepiphaniesof
sensation are thereal subjectmatter ofthis exhibition.

Toreachher images,Stevi gathers formsandthemes that either comefromher
previouspractice, ororiginate fromhermeanderingsinbetween the
accomplishmentsoftheOldMasters, the camera roll ofher smartphoneandthe
inexhaustiblegoldmineofthe internet feed.Theartist states: «Μany times I use
pictures in theprocessofmypainting.Very oftenthesepictures findme,they
are either imagesI screenshotorsave, orphotosI take frominstances that I
find interesting in themoment.I amalways lookingforsomethingbeautiful or
extraordinaryorsimplypuzzling,apiece that connects thedots, agift fromthe
mundane».

Notwithstandinga certain degreeofgroundwork,her techniquealso implies
improvisationandconfident experimentation:«Whenyoustart apaintingyou
have toencountersomanythingsthat youhaven t̓ anticipated. In fact, painting
takes over andit is difficult at times, youhave tofollow thebrushandthe
materials andat the same time thinkof yourideaandhowit can changeunder
the rule of thebrush».

Theexcitement ofrevelation, or, better, the emotional adventureofrunning
throughanalethic track at timesprivate andintimate, at times sharedand
common,is at the centre ofWhenWeStart toUnderstandtheWorld. The
unthinkableawaits andcalls uswith apotentvoice. Impersonatinga lyrical
demiurge,a deitywith agentleattire, with herpaintings,Stevi remindsusthat
every day is abeginningbecause theworld, ifwe lookat it underthe right
perspective, never ceases to begin.

GiacomoMercuriali, Athens2023



Gesturewith Grapes
2023

acrylic oncotton
70 x60 cm

Gesturewith orange
2023

acrylic oncotton
70 x60 cm

TheGift
2022

acrylic oncotton
70 x60 cm



Orangewith twoflies
2023

Acrylic and ink oncotton
70 x60 cm

Moon
2022

acrylic oncotton
70 x60 cm

Pythia
2022

inkand acrylic oncotton
70 x60 cm



Still life withdoublemoon
2023

inkand acrylic oncotton
71 x61 cm

APortrait ofMyself
2022

acrylic oncotton
70 x60 cm



OldRepresentations
2023

acrylic, oil and inkoncotton
70 x60 cm

She said Yes
2022

acrylic, oil and inkoncotton
70 x60 cm



TheChances
2023

acrylic oncotton
120 x100 cm

Bougainvilla
2023

acrylic oncotton
120 x100 cm



The Choir
2023

acrylic oncotton
120 x100 cm

Museum
2023

acrylic oncotton
120 x100 cm



Installation view



TheGuardian
2023

Acrylic oncottonfabric, wall mural
dimensionsvariable





Installation view
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When westart tounderstand theworld trilogy,TheJourney (side A)
2023

Acrylic on cotton fabric
256 x370cm



Whenwe start tounderstand theworld trilogy,TheJourney (side B),
2023

Acrylic on cottonfabric
256 x370cm



When we start tounderstand theworld trilogy,TheLetter (side A)
2023

Acrylic on cottonfabric
256 x370cm



When we start to understand theworld trilogy,TheLetter (side B)
2023

Acrylic on cottonfabric
256 x370cm



When we start tounderstand theworld trilogy,Themeeting(side A),
2023

Acrylic on cottonfabric
256 x370cm



When we start to understand theworld trilogy,Themeeting(side B),
2023

Acrylic on cottonfabric
256 x370cm



TheWave
Permanent publicmural, 2022
Comissionedby Stegi, Onassis Foundation

In these tough times,with the futurebeinguncertain, themuralofthe
Sofia Stevi at oneofthemostcentral parts ofAthens,theMavili square, conveys
a codedmessageofpureoptimism tousall.

Asensual female figure, anakedsnake-headedVenus,underablackmass
resemblinganominouscloudorawildwave. Being highlysymbolic and
allegoric, Stevi̓ s muralreflects themixedfeelingsweexperiencein timesof
crisis. Drawingreferences andinspiration frompoetry, philosophy,anddigital
media,the artist creates herartistic universe, timeandagain.With bold,
gesture-likeJapanese-ink strokes and“candy” colours, resemblingthe fluid
world ofanunruly, fragmentaryanimation,she portraysan“edgy” and
uncertainpresent,with a touchofoptimismandhope.Just likemostofher
works,this compositionreflects the ambivalencethat characterises life in the
city, life inthe21stcentury.Stevi̓ s “Wave” couldrefer tothepandemicwaves,
to anuncertain future. Yet at the sametime itwaves towonder,to change,to a
bravenewworld.

“TheWave” findsits place ina fluid,uncertain,volatile world.Ontheupper
part ofanoblong,dirtywall on18,Dorileoustreet, whichbearsthe traces ofa
demolisheddwelling, thepassers-byheadingto LycabettusHill raise their
heads tobeholda13-meterhighdreamycompositionofwavy forms, framed
bythe (occasionally cloudy) skyofAttica. In anarea thatmeansa lot toher—
since herart project spaceFokidos,which initiates a dynamicartistic dialogue
in the city, was conceived in this neighborhood—,theartist opensadiscussion
abouteverything that concernsustoday,with all thepassers-by,the
residents, anyonelookingfor theirway throughthe streets ofAthens.





Touch
16:9 Billboard, December2021
Comissionedby KingsgateProject Space



SongWithout an Ending
Curated byCristianoRaimondi
14 April 2022 -22 July 2022
Le Quai,Monaco

“Hello, the roses”

Athread runsthroughthe paintingsin Sofia Stevi̓ s “Songwithout anending.” Youcan follow it across thetwo
monumentalpaintingsdrapedfromthe ceilings andonthe flip sideofthe fourwide cushionsonthe floor. I spent the
afternoonafter seeing theseworks tryingtoplace this bunchedcordʼs resemblance to somefamiliar form:was it a
platformofcloudseparatingoneworld fromanother, awormslithering throughEdenic landscapes, a trail of smoke
lifted fromsomepaintingI hadyears agoencountered andhalf-committedtomemory?Assooften happens,the
resemblance came tomein that lucid, half-consciouszonebefore sleep: itwas aglisteningintestinal tract,
connecting thebeginningof thisbodyofwork to its end.

I don t̓meanbythis tosuggestthat Stevi intendedthis association,muchless that it is theonlypossible
interpretationof paintingscharacterised by their playful ambiguityandexuberantpolysemy. But the imageof aliving
organrunningthroughthesepaintingshelped to clarify someof the feelings that they catalysed inme,andoffers a
usefulway of thinkingthroughtheir transgressionof theboundaries separatingonebodyfromanother, growth from
decay, life fromdeath.

Thepaintingsʼclosest point ofart historical reference mightseeminitially to beSurrealism: in their flowingshapes is
sameemphasisonthe instinctual, the emotional andthebiomorphicthatdefined thatmovementagainst the
rectilinear, geometric,carefully calculated structures ofCubism.Yetwhile theworkofpredecessors like Leonora
Carringtonor Ithell Colquhounexploretheunconsciousandthe spirit realms, Stevi̓ s fabrics are rooted inthe
physicalworld ofmatter andchange.Indeed, their intellectual contextis notesotericismorpsychoanalysis butthe
newmaterialismilluminatedbyrecent advances in thephysical sciences andarticulated byphilosophersandpoets
fromKarenBarad toMei-meiBerssenbrugge (fromwhomthe title of this text is borrowed). Thisis aworld inwhich
all thingsaremixedinto eachother,time is nothinglike linear, bodiesare endlessly in flux,dreamis abasic
construct of oureveryday experience, andmatter is inseparable fromform.

Even the viewer̓ s experienceofthisworkis embodied:wewalk aroundStevi̓ s drapedfabrics andsit onher
cushions;we follow hermore-than-humanfiguresaroundthe roomas they areborn,dance, suffer, andare
transformed.This feelingof immersionmighthavebeenaccentuated bymyencountering theworks inthemore
crampedconfinesofthe artist̓ s studio,where itwasonly possibletohang[Title] by runningit aroundthe fourwalls
ofa smaller room.It begins,if anever-endingsongbeginsanywhere, with whatI first read asameltingsunin the
top left-handcorner. Thisgives life to theburst offlowers, plants and tendrils that overwhelm thepaintingʼsopening
section. This first entanglementofdeathwith life—wemade,after all, fromthe stuff of explodedstars—setsthe tone
for anarrative inwhich sufferinganddesire are not onlyinextricable but caughtin a loop.It later occurred tomethat
this lit openingmightalsobeamouthseen fromthe inside, throughwhichmatter enters abodytobe transformedin
the courseofthe intestinesʼ loopingpassage throughit into thematerials that replenish ourbodies.Whether the
journeybeginswithaburningstaror amouthleading into thebody,it ends inablackhole.

Because I experiencedthepaintingasacircular narrativewithinwhichI was literally enclosed, it seemednatural to
methat thehole at its endleadsus ingrandcycle back tothehole at thebeginning.Yet thepresence at the centre of
thepaintingofamirrorintowhichawomangazes,andoutofwhich flies abird, suggeststhat the story isnot
structuredas a simplenarrative cycle butmorelike apoem,usingpatterns, rhymes, rhythms,andvariationsona
themetounsettle the idea that astory progressesin straightlines. Instead wemovebackwardsandforwards: the
mirroris botha transformativeportal (as inCocteauʼsOrphèeor LewisCarrol̓ sWonderland) andadoublingbackof
what comesin frontof it.

The lookingglassmightbe themostexplicit symbolofmetamorphosis,yet to confine thepainting s̓ representation
of changeto a series of discrete stageswouldbe toignorewhat̓ s happeningin the rest ofit. Everything is always in
theprocessof transforminginto somethingelse. All bodies are inmotion(take thewomanin frontofthemirrorand
herwavingarms), andnotnecessarily in the samedirection, as further demonstratedbya convoyof hares running
against theprevailing arrowoftime fromleft to right.

Wenaturally associate paintingwith an attemptto fixamomentin time,yet theworld ofStevi̓ s paintingsis, like our
own,in aconstantstate of becoming.This“liveliness” is expressedin itsmaterials asmuchas its subjectmatter:
Stevi stains her nearly translucent cotton fabricwitha heavily dilutedgouache,generatingbloomsthat canonly
partially be anticipated, andthenpaintsover it inIndia inkandacrylic. Thereis nocartoonorpreparatorysketch:
oneshapesuggestsanother, andsothestoryunfoldsnot accordingtoapreordainedschemebutin response to the
properties that emergethroughtheunpredictable interaction of disparatematerials and ideas. Thismethodlends
theworkits immediacyaswell as theoverwhelmingimpressionthat it contains amultitudeof unrealised
possibilities: that like apiece of improvisatorymusicitmighthavedevelopedalongvery different lines had the
player chosenadifferent series of notesin theopeningbarsoftheperformance.Thesamecouldbe said, ofcourse,
ofa life.

Which returnsmeto the connective tissue thatwinds throughthesepaintings. If youarrangethe fourcushionsinto a
squareyou l̓l see the samecordbindingthemintoa circle like the snakethat eats its tail (albeit that its extremities
curl uplike a scorpionʼssting).Ontheobverse, fixedin acrylic, are painted fourdiscrete species of animals. Thus
whatmightonthe surface appear tobe individuatedbeingsare secretly linkedbythe samefilament that stitches
togetherall living things.Themoretime I spendwith thepaintings,themoreI see this organpulsingandpushing
peristaltically throughthepaintingsʼbodies,a livingforce like thatwhich “throughthegreenfusedrives the flower”
inDylanThomas̓spoem.

Thomasgoesontowrite that the sameforce that “drives ourgreenage”mustalso beour“destroyer,” andhis poem
endsonthe imageofwormeating its way throughthe shroudthat covers the buriedbodyofa deadlover. I was
startled to learn, then,that someofthe nearly translucent cottonsheets onwhich Stevi paints are designedforthe
samepurposeofwrappingcadavers inpreparation for their return to the soil. The line runningthroughtheseworks
is recast as a symbolof ourmortality, not onlyfeedingthebodies inthepaintingsbut feastinguponthem.Theliving
arebornof thedead; desire feedsonsuffering.

Yet bothThomasʼspoemandStevi̓ s paintingsmakeclear that suchbinaryformulationsare trite simplifications.
Togetherthey reflect a recent shift inwestern thoughtaway fromthe categorical distinctionof individual organisms
fromtheir environmentsand towardsamorecomplexandholistic understandingofhowmatter andconsciousness
are twined throughtheworld.Weare comingto appreciate howentangledwearewith thebacteria that live in our
guts,with the airborneviruseswe inhale andtransmit, with theplants andanimals thatwe feedonandthatwill
eventually, after a series of transformations, feedonus. There is noendandnobeginningbutonlytransformation,
theworld reborn inevery momentandheld togetherbynothingmoresubstantial than the shimmerof cast silk.

ThatI findthis idealiberatingmightexplainwhy I findjoy in these paintingsrather thandespair.We are neverexiled
fromthe realmoflife, we simply takenew formswithin it. Take the legsdisappearinginto theblackholeonthe far-
righthandside of[title] andcomparethemto thosesplash intothe sea inBruegel̓ s Landscapewith theFall of Icarus
(ca. 1555). Thedeathofamythological hero—theembodimentofhumanhubris—isrelegated byBruegel toa
passagein thebottomrighthand-cornerthat the viewermighteasily miss. It has little influenceonthepaintingʼs
grandscheme,doesnotdictate its composition,ismerely a footnote.

After seeingthe landscape,W.H. Audenwrote that theOldMasters “were neverwrong”aboutsufferingbecause
theyunderstoodthehumanposition inrelation tonature. The suncontinues to shineonthepaintedworld, “as it had
to,” andthe flowers keepongrowing.Thefarmertills his soil, failingto noticethe historical event outat sea,
becausehe is focusedonpreparingthe land forthe turnof theseason. Icarus is absorbedinto these cycles, his
demisemerely onenew transformationin anendlessly unfoldingreality. Aseries of revolutions inthe scienceshave
confirmedtouswhat thepoetsandpainters have always known,andStevi̓ s paintingsreaffirm: thatwe are
constantly in flux,forever changing,always andinextricably entangledwith theworld.

Ben Estham,Athens, April2022



Joyride
2022

Acrylic and indian inkoncottonfabric
310 x1000 cm



Joyride
2022

Acrylic and indian inkoncottonfabric
310 x1000 cm



SongWithout an Ending
2022

Acrylic and indian inkoncottonfabric
310 x1000 cm



Installation view



Pillows
2022

Acrylic and indian inkoncottonfabric and onplastic
100 x100 cm(each)



Installation view



The somnambulists
16 April 2021 -31 J uly 2021
ALMA ZEVI, Venice

Sofia Stevi̓ s lyrical practice encompassespainting,sculpture, book-making
andpoetry. In herwork,memoriesoftheAncientworldcoexistwith everyday
life, resulting in compositionswhichhaveenigmaticandoftenbroken
narratives. In her instinctive process ofpaintingthoughtsandideas to
converge-with the freedomofadream-state-intoartworks that are by turns
poetic anddramatic. Calligraphic linesdescribe dreamyfigues that are not
fixe in timeorspace. There isusually noforegroundorbackground,but rather
a concentrated visionof thehumanform.

I rememberthedays I was paintingtheseworksas sunnyand I remember
having themaroundmein thesunsetsand thesoftnatural lightbeforeit gets
dark. I thinkI madethesepaintingswhenI was tiredofworkingin largescale
with colourand I wanted tomakeworksconcentrated inthehumanfigurejust
usingink,black andwhite formsandgrayscales. Mostofthefemale figures
derive frommyselfandmodelsfrommagazines,oneor twoof thempainted
alsowithpatternsthat aremoreelaborate.
WhenI finishedwiththoseI wantedtoexplorethemale formas well that I was
notsofamiliar withand initially less attracted to.Somehow,I nowfeel closer to
themalepaintings; I thinktheyhavea certain degreeofexistentialismandare
quiteraw.
Lookingat themnow,I seefigurestrapped alone, tryingtodoeveryday things
orthat are stuckinposes.What I seenowhas anessenceofwhatweall go
throughat themoment.Everyone aroundmeseemsstuck (in a room,a house,
fear, ina newlifestyle thatdoesn t̓feel like life). But also I seedancers,
gracefully takingpositionsin their ownlittle space.
Painting thehumanfigure formeis aboutunderstandingthespace inside me.
Why I fear somuch,howI amgrowingolder, whymybodyfails mesometimes
andothertimesmakesmefeel sogood,thehappiness that I feel, howI relate
tootherpeople,howI makeconnections.I̓m notsure if I getany answers, but
it feels goodtocontinue.I thinkwith thesepaintings I connectmyfantasy with
myreality.



Installation view



Installation view
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Bodily Form#19
2018

Japanese inkoncotton
92x69.5 cm.



Bodily Form#4
2018

Japanese inkoncotton
92x69.5 cm.

Bodily Form#8
2018

Japanese inkoncotton
92x69.5 cm.



Bodily Form#26
2018

Japanese inkoncotton
92x69.5 cm.



Bodily Form#25
2018

Japanese inkoncotton
69.5x92cm.



We Donʼt Have to Learn Something New
25 J anuary 2019 -23 February 2019
Pippy Houldsworth Gallery, London

Thetitle ofthe exhibitionis taken froma linedescribingthe Lithuanian-
Americanarchaeologist, MarijaGimbutas(1921-94),that reads, ʻherwork
givesushopebecause sheshowsthat wedon'thave to learn somethingnew,we
onlyneedtorememberthatwhichwehave tragically forgottenʼ(Ralph Metzner
1990).Usingresearch that acknowledgedmythologyandfolklore, Gimbutas
arguedforthe existenceofearlymatriarchal civilisations. Thesenarratives
offer Stevi hopeanda senseofthe artist̓ s place in thehistoryof image
making.Combiningthismaterial withpersonal experience, she constructs a
spaceof dreamyfamiliarity, recognisable tothe viewer throughtheir own
perceptual inheritance.
Sofia Stevi̓ s paintingsconjureemotionallycharged,liquid visionsthat
undulatebetween graphicfigurationanddynamic, gestural brushstrokes.
Drawingonherphysical andemotional experienceof theworld, shebrings
together imageryencountered throughdreams, ancient Greekmythology,
poetry anddigitalmedia.Male andfemale bodies, organicformsandsymbols
meet inawashofpalpable emotion,conveyingangeranddesire through
intuitive associations. Lately, the legendarywoman-monsterMedusahasbeen
a sourceofinspiration – a figurewhose story ofmetamorphosisprovokesa
conflict ofsympathy,fear andragethat is as compellingtodayas itwas in
antiquity.
Theartist paintsdirectly ontoun-primedcotton,sometimesalso leaving this
material unstretched. Paintingquicklywithmultiple brushes,she exposesthe
physicality ofmark-makingwithgreat energy.Black Japanese inkandthinned
acrylic paint soakinto thesupport,washingandstainingwith a fluidity that
echoes her imagery.Havingpreviously experimentedusingpigmenton
clothingandbed-sheets,this choice evokes the closeness of thehumanbody,
alongsidethe ideasof femininity anddomesticity.Often favouringsweet candy
colours,Stevi countersthis softnesswiththe intensedarknessof ink:herbold
black lines surprisethe viewerwith their cartoon-likeirreverence and
unpredictableviolence.



Installation view



Wedon t̓have to learn somethingnew
2019

Acrylic andsumiinkoncotton fabric
170x400cm



Invitation
2019

Acrylic andinkonstretched cottonfabric
190x130cm



Beach Bodies
2019

Acrylic and inkonstretchedcottonfabric
190x130cm

Hairy Couple
2019

Acrylic and inkonstretchedcottonfabric
190x130cm



Primal
2019

Acrylic and inkonstretchedcottonfabric
190x130cm



She as a vessel
2019

Acrylic and inkonstretchedcottonfabric
190x130cm

She in theshadows
2019

Acrylic and inkonstretchedcottonfabric
190x130cm



Studiostill life
2019

Acrylic and inkonstretchedcottonfabric
120x100cm



Studiostill life
2019

Acrylic and inkonstretchedcottonfabric
120x100cm



Theshowerofthewhore-goddess
2017

Acrylic and inkoncottonfabric 150x100cm



Motherdrawing
2018

Ink andwatercolouronacid freepaper
24x32cm

Medusahead
2018

Markeronacid freepaper
24x32cm



Untitled
2018

Ink andwatercolouronacid freepaper

Untitled
2018

Ink andwatercolouronacid freepaper



FAVORITES
26 January 2018 -3 March 2018
ALMAZEVI, Venice

ALMAZEVI is pleasedtopresentSofia Stevi: FAVORITES, a soloshow
dedicated to theGreekartist. Theexhibitionbringstogethera selection of
paintingsonuntreated cottonmadein the last twoyears, indialoguewith a
series of newdrawingsonpaperspecifically createdby theartist forthis show.
Characterisedbyenergetic anddynamicstrokes, Stevi̓ s objects constantly
flow intoeachotheras sheframesanddissects the surreal scenes into a
multitudeofformsandvivid colours. Theprocess is appliedbothtoher
depictionsofairy spaces andstill-lifes, aswell as inherrepresentationsofthe
humanfigure.Tothe latter, shehasa varied andevolvingapproachthat takes
inspirationfromClassical sculptures as easily as it does fromtheprivate
documentationofholidayphotos.Someof thepaintings̓ compositionsdepict
anthropomorphicdetails referencingparts of thehumanbody,suchas the
handsinG.E. (2016). Meanwhile, inotherworksthe subjectsmanifest
themselves as figurescarryingoutdaily activities, suchas inthe painting
entitled eating (2018). Asa result, the imagesmayappearelusive, with a
brokennarrative. For example,inolympiaI andolympiaII (2018), wherethe
figureslean againstoddlyfamiliar architecture, reminiscentofAncientHellenic
ruins. Thefiguresin thesedrawingsbecomewhite silhouettes, definedonlyby
their outlines,which are immersedin atimeless atmosphere,whose
surroundingsaredominatedbymysteriousblack shadows.
Stevi hasthe fascinatingcapacity to occupyherpictorial spacewith complex
compositionsthat, despite their flat surface, conveya senseofperspective
dueto thedifferent planesof layered colours. Thesecolours, appearingeither
indelicate washes, or asdefiningvolumes,arepinneddownbygestural,
decisive, almost calligraphicblack lines. Thepaintingsare executedinStevi̓ s
particular palette ofhypnotically jarringcolours,suchas the variousshadesof
cold purplesandblues that canbeseen infriendofsilence (2016).
Additionally, the titles ofherworkscanbebyturnspoetic, ordescribing
precise autobiographicalepisodes; chargedwithnarrative meanings,these
wordsoftengenerate acontrastwith the ambiguityat theheart of the image
itself. Thisis evident in2ndofapril 2016(2016), wherethe title clearly refers
to aspecific moment,yet its subjectmysteriously alludes to anynumberof
possible interpretations. Thistrait recurs in all ofStevi̓ s worksas theoutcome
ofherautomatic, instinctive process ofpaintingthat invites unrelated
elements, thoughtsandideas to converge,with the freedomofadream-state,
intodramaticpaintings.



Installation view



Installation view



Olympia I
2018

Ink onpaper



OlympiaII
2018

Ink onpaper



TurningFortyWinks into aDecade
Curatedby Emma Dean
15December 2017 - 22April 2018
Baltic Center forContemporaryArt, Uk

We r̓e proneto speakas if dreamingwere either toomuchornothingat all. Onepersonʼs ʻdreamer̓ is a
radical, someonewhoʼdstormanoldorder; another̓ s is irresponsible, their head inthe clouds. TheGreek
artist Sofia Stevi studies bothkindsofdreamer.In t̒urningfortywinksintoa decadeʼat Gatesheadʼs
BALTIC, her first soloshowintheUK,scenes paintedin Japanese inkonwhite cottonappearlike
snapshotsfromanocturnal imagination.Bodies arrive asdisassembledparts, emergingandreceding
againthroughwashesof vibrant colour. Thehumanfigureis fragmented,distorted – youcatch the shapes
ofnoses, fingersandbreasts, as if theywereonthemove.
TheworldofStevi̓ s paintingsis full of cartoonishgustsandbrilliant flashes. Taketheburstsofair that
swirl aroundthe gianthandin JUST LIKE HONEY(2016), as it gentlypinchesa fleshball. Thepainting
pleads for comicrelease: there are hints ofhonkingnoses andfartingclouds. But thehumouris tempered
by asuggestionofviolence. Thefingernail lookssharp, andtheballs recoil, tender to thetouch.
Stevi̓ s canvases, like goodtherapists, await yourversionofevents. (After all, dreamshaveamultiple
logic; thereʼs noperfectway to describe howthey look.)Theamorphousshapes inAREWE EVER REALLY
IN CONTROL(2017) andHISTORY IS NOTKIND (2016) couldbehumaninnardsorwishbones,andthe
artist̓ s use ofcolourdoeslittle to clarify the tone: inthe former,the contoursare swampedbydarkness,
andin thelatter, they line upproudlyin pink.Elsewhere, theuncertainmoodsofStevi̓ s figureskeepyou
guessing.With foliagewhippingaroundthem,the sisterly bodiesofLIZZIE & LAURA(2017) are conjoined
in aboxydress. It̓ s opento theviewer as towhether they are cagedbytheir outfits or boundtogetherby
love.
In MARYʼSPINK (2017) a cluster oforganicshapesoccupythe interstice betweentulips andcervixes,
gesturingto thepaintingsofGeorgiaOʼKeeffe. Beside abulbofgarlic anda sharpknife inDINNER IN
VIENNA I (2016), abreast curvesandtransformsintoanaubergine.Desire is presentthroughoutthe
exhibition,butthereʼs awhisper ofmockerytoo. In comically parcellingoff the anatomy,Stevi makesa
burlesqueofthe historyofpainting– its fascinationwith ʻstill̓ life, its objectification ofthe body.
Onentering the final room,the viewer is invited toengagein somethingapproachingS&M.Across the two
long,low tables arespreadtwelve cottonart-books,collectively titled CAHIERS (2017); their painted
pagesareminiaturetwins oftheworksonthewalls. Arrangedaroundthe tables are PILLOWS (2017),
psychedelic cushionsthat Stevi designed,andonwhich she invites you tolounge.Toflic throughthe
CAHIERS, youputonapair ofblacknylongloves, linkedtogetherbya thinblack chain. Thechainpasses
behindyourneck, and it tightensupandtugsyoudowneach timeyou lift apage.
Theworldof t̒urningfortywinksinto adecadeʼ is spellbindingandunpredictable. Stevi̓ s workunleashes
the conflicting energyofcartoons: tormentcanbedisguisedaspuerility, violence canerupt into joy,
desire can lampoonits ownrepresentation. Thesepaintingsposea formidable,sensual challenge. Stevi
abstracts thebodyintoambiguouscontours, thenshehandsthe script to the viewer. Youmightbe
lookingat pleasure, orfear – or itmightbe yourowndreamslookingback.

Cal Revely-Calder,2018,review publishedinTheWhite Review magazine.



Areweeverreally in control?
2017

Acrylic and inkoncotton
300x350cm



Turningfortywinks intoadecade
2017

Acrylic andsumiinkoncotton
300x700cm



Thelake
2017

Acrylic and inkoncotton
200x140cm

Just like honey
2017

Acrylic and inkoncotton
200x140cm



Installation view



Lizzie&Laura
2017

Acrylic andinkonstretched cotton fabric
200x140cm



clockwise fromtop left: a burningsensation/ proudmale figure /history is notkind /donʼt go
(before i gofirst) /floating tits /athens weather

report /mynonpurity as a white flag, 2016, J apanese ink, gouacheandacrylics onuntreated
cotton, enamel onplaster, each fabric painting150x100cm



clockwise fromtop left: pushingbuttons(under thewater, hisdepression) /no3/
untitled /museumas amonster/knife /villy,

2016-2017
Japanese ink,gouacheandacrylics onuntreated cotton, natural sponge,enamel on

plaster, dimensionsvariable



Idols
2017

Acrylic andinkoncotton fabrics
300x600cm



Tenpillows
2017

Ink andenamel paint oncotton andonplastic
110x110 cm

Handmade booksand gloves
2017

Ink andacrylic oncotton, cardboard, thread,
cotton gloves andchains
Dimensionsvariable













The Breeder presents Sofia Steviʼs first solo show with the gallery, titled Lizzie
& Laura. For this new series of paintings, Sofia Stevi draws inspiration from
the poem The Goblin Market by Christina Rossetti, the protagonists of which
are two sisters, Lizzie and Laura, who also lend their names to the
exhibitionʼs title.

At first glance, the poem seems like a parabole for being virtuous and the
consequences that follow if one deviates. However, Rossettiʼs poem can be
considered groundbreaking in how it portrays a womanʼs existence,
always in comparison to the strict morals of the Victorian era. There are no
direct
references, but eroticism and an almost silent admittance of female sexuality
and love is evident, even between the two sisters, while no man appears in
the story.
Using this poem as a starting point, Stevi presents a narrative, which revolves
around woman as a presence in a society full of taboos and conventions,
emphasizing on her body and the erotic and sexual aspects that have been
inextricably connected to it. Inspired by Japanese calligraphy, Stevi uses ink
on untreated fabric, thus complimenting the unique artistic language she has
created, which comprises mainly of appropriated symbols – here mainly parts
of the female anatomy, transformed into an alphabet of their own. Through
their repetitive use, these shapes eventually lose their initial meaning and
become abstract figures, existing outside time and space, thus transferring
the viewer to a dreamscape, a parallel universe where anything can happen.

Through painting, Stevi explores the possibilities of art, how it can function as
a communicator of feelings and thoughts, as well as her own place in society
as an artist and as a woman who, like all of us, seeks her own truth.
Also on view is a book of drawings made in preparation of the paintings as a
more direct interpretation of the poem. Sofia Steviʼs interest in books comes
from her studies as a bookbinder and her research in books as a vehicle of
time. Similar to a walk or a film, looking or reading a book is also a rythmic
act,

Lizzie& Laura
19 January 2017 -18 February 2017
TheBreeder, Athens

She suck'dandsuck'dandsuck'd themore
Fruits which thatunknownorchardbore;

She suck'duntil herlipswere sore;



Installation view
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BookA/Pillows
2016-2017

hand-bindedbook,inkonmould-madepaper /inkandfabric dyeoncotton, stuffing
59.5 x39cm/130x130cmeach



Ghost
2016

Acrylic, gouacheand inkoncotton
200x140cm

!

! AboutEverything
2016

Acrylic, gouacheand inkoncotton
200x140cm



DinnerinViennaII
2016

Acrylic, gouacheand inkoncotton
200x140cm

Universe ofTwo
2016

Acrylic, gouacheand inkoncotton
200x140cm



Just likeHoney
2016

Acrylic, gouacheand inkoncotton
200x140cm



DinnerinVienna I
2016

Acrylic, gouacheand inkoncotton
200x140cm

Urania is alsoa Star
2017

Acrylic, gouacheand inkoncotton
200x140cm



Loverʼs Bedsheets
2016

ink, acrylic, gouacheoncotton
150x200cm (each)



Lizzie&Laura
Publication

150signedcopies



Tellmeif I amtoomuch
26 January 2018 -3 March 2018
ALMAZEVI, Celerina

Sofia Stevi is anartist whois interested inopposites;in livingbutalso
dreaming.Herpaintingsconvey a simultaneoussenseofpassively observing
andactively experiencingdifferent spaces. Thespaces in questionare often
confusedyet domestic, andmightfuse indoorandoutdoorelements, or sexual
symbolsandpsychedelic patterns. Gravity andperspective are largely lost,
re- enactingasenseofmovingthroughunrestricted space andtime.
For herexhibitionandresidency inCelerina, Stevi usedinkandwatercolours to
producea series of large-scalepaintingsonuntreated cotton fabric, and small
drawingsonpaper. Thepaintings forman installation thatbecomesaunique
seaof colour,with semitransparency confrontingcalligraphic black lines.
The iconographyof thesenewpaintingsgrew fromsights thatbecameroutine, but
neverwholly familiar, tothe artist onherdailywalks intheAlpineforests
duringher residency; these canbe readasmushrooms,slugs, trees andbones,
while takingonananthropomorphicandoftensensual dimension.The
narrative is by turnsbizarre, forebodingandwitty, while remaininglargely
unreadable.
Sofia Stevi was artist in residence inCelerinaFromJuly toAugust2016.The
artist continuedworkingonher residency throughthedurationofthe
exhibition, addingand removingworks, thuscreating anexhibitionconcept
that is fluid andexperimental, andanexcersise inbothmakingandpresenting.



DarkRoom
2016

Ink andacrylics oncotton
150x100cm



TheHunter(Celerina)
2016

Ink andacrylics oncotton
150x100cm

TheLoot(Celerina)
2016

Ink andacrylics oncotton
150x100cm



Nipple sniffer
2016

Ink andacrylics oncotton
150x100cm



G.E.
2016

Ink andacrylics oncotton
150x100cm

Cactusmansalute
2016Ink andacrylics oncotton

150x100cm



FriendofSilence
2016

Ink andacrylics oncotton
150x100cm

Workingat Night
2016

Ink andacrylics oncotton
150x100cm



ManwithwatermelonseenthroughthetraminZurich
2016

Ink andacrylics oncotton
150x100cm



Installation view



Installation view



Installation view



Nottoomuchat all
2016

Mixedmedia
Dimensionsvariable



Dailywalk
2016

Ink oncotton
150x300cm





Pillow object
2016

Ink, acrylic, stuffing,cotton,thread
Dimensionsvariable





Tellmeif I amtoomuch
Publication



TheSpine Books
2009

Takingasastarting point the formatof a typical pocket-bookand through
differentgeometricalvariations I created acollection offifteen differentbooks
with their spineworkingas a visualmetaphortophysical conditionsofthe
humanspine. By changingthegeometryof thebookbindinganewform
emerges.

“Thedistortedbutfunctional bookscreatedbySofia Stevi are anexampleof
whatwewouldcall craft orienteddesign.Shewrites: “Theysay that a finished
bookis a corpseand theobservercanonly see theremainsofall the
possibilities thebookmakergottoknowin theprocess... Bookbindingas every
othercraft dependsonpractice andperfectionism.I chosetousethis vehicle to
expressthemetaphorof imperfection.” AlthoughStevi discusses herworkin
termsofexploring“imperfection”, this is onlymeaningfulin termsoftraditional
expectationsoftheBook.Asinteresting, is thewayherinventive stitching, and
investigations of theformatandsequenceofpages,openupthepossibility of
newfunctions:performativeand interior spaces for theworktoinhabit.”

Excerpt fromthebook“Limited Language:RewritingDesign”, ColinDavies and
MonikaParrinder, Birkhauser Editions, 2010



Spine Book (Skoliosis 004), Spine Book (Skoliosis 002), Spine Book (Kyphosis001)
Mould-madecottonpaper, thread

Dimensionsvariable
2009



Spine Book (Kyphosis 001), Spine Book (Kyphosis 001), Spine Book (Lordosis001)
Mould-madecotton paper, thread

Dimensionsvariable
2009



Various



Angel
2024

oil on linen
125 x85 cm



Nella stanza il cielo
2024

acrylic onstretchedcotton
120 x100 cm



Still Life
2024

acrylic onstretchedcotton
70 x60 cm



ASpell
2024

acrylic onstretchedcotton
70 x60 cm



TheEquilibrists
2016

Installation shot
Deste Foundation /New Museum /Benaki Museum.



Celestial beings
2016

Ink and acrylics oncotton
150 x100 cm



Deadhouse,Assholeflowers, Ghost
2020

Oil on canvas
50 x40 cm each



Aharvest song
installation view

2020
DexamenesHotel, Ilia, Greece.



Installation at Skoroscharity shopinAthens
2019



Therule ofthegame
2021

Ink and acrylics onstretched cotton
190 x130 cm



Untitled
2019

Japanese inkandacrylic onstretched cotton
130 x120 cm



CosmicexistenceII
2021

Ink and acrylics onstretched cotton
190 x140 cm

Cosmicexistence
2021

Ink and acrylics onstretched cotton
190 x140 cm



Familiar Dream
2021

Oil on stretchedcanvas
130 x120 cm



Dresser
2021

Watercolour andmarker onacid-freepaper
31.5 x24 cm

Chair
2021

Watercolour andmarker onacid-freepaper
31.5 x24 cm



FruitsI & II
2018

Ink and gouacheonpaper
57 x38 cm


